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C Akiko Anzai C

Well, when | think back I have been interested in people since |l was 4 or 5
years old. | renmenber drawing figures when | had any piece of paper and
pencil. It was ny play. | think | was a really easy child for ny parents.

was qui et and happy when | drew. | could pass the hours doing that.

When | was a teenager ny nother took a doll making class. It was a primtive
type of cloth dolls, but it fascinated nme! | was just watching her nmake
dolls. I was a good critic too. Years passed by and | stopped playing with
dolls and drawi ng. \Wen | bought ny first house and ran out of nopney to
decorate it, | thought that |I shoul d nake somet hing for the house. That’s how
dol | meking cane back to ne. That was sone 18 years ago. | have been pl ayi ng
with dolls ever since.

Doll making to ne is a search for friends | cannot find in the real world.
| guess I'm a loner by nature. | always feel |ike people do not quite
understand nme. It’s difficult to explain nyself, but when | make a doll, |
put so nuch of ny feelings and desires into it that it’s not necessary to
explain nyself to ny doll. It absorbs me. The doll | nake is somebody that
under st ands ne best because it has sonething of nme in it. |’m happy that
sonething inside nme finally emerges in a formof a doll

Well, it is weird, isn't it? | reckon that there is a danger in it because
nore and nore, | like to retire into an unrealistic world.

C elinor peace bailey C

I was born in the Mdwest and raised in Scarsdal e, New York, just outside the
city. This afforded nme an extraordi nary education. At sixteen | was able to
attend Parson’s School of Design, and later the Art Students League and
conti nued ny schooling at Brigham Young University in Provo, Uah. There |
received ny BS Degree and conpleted one year of graduate work. | married
fellow student, Gary Bailey, a gifted nusician and teacher, and together we
have raised ten children. Books |I have authored include “Mther Plays with
Dol ls” and “The Rag Doll from Plain to Fancy,” and | have published and
mar keted ny own |line of over fifty doll patterns and books on doll face
pai nting, doll hair and wearable dolls.

| have a deep conviction that dolls can be used as tools to communicate with
peopl e and that the process of making dolls can help the doll maker reclaim
| ost portions of thenselves. | see doll making as artistically |iberating.
My passion for pronoting the experience of doll nmeking has led to ny foundi ng
t he Associ ation of People Wio Play Wth Dolls. Through this association,
publish a quarterly newsl etter that focuses on “networking and nonsense.” It
encourages the doll world to evolve into a safe and nurturing place for the
inner child to take up residence. To this end | continually reach out to
peopl e t hroughout the world.



Touching the hearts of creative and |oving wonen has been ny strongest
notivation, and | have been greatly rewarded by the continuing kindness of
t hose whom | have entertai ned and taught.

C Evon Beams C

I have been a doll collector since 1968. My collection includes dolls from
all over the world. | made ny first doll in 1976 and her expression is one
of sadness. | have kept her in ny collection as a constant remni nder of how
far | have grown in ny life and as a doll naker

Every tinme | take a class or learn sonmething new, | am invigorated and
revitalized. | am always searching for new ideas and techni ques, so | can
create the best dolls that | am capable of making. My personal quest is to
| earn nore every day about nmy art and about the ideas and lives of the other
dol | makers | have cone to know and | ove.

In 1991, a friend introduced ne to the Flying Phoebe Coth Doll Cub and the

worl d of doll makers. |’ve become a changed person since going to that first
Fl yi ng Phoebe Dol |l Show in Septenber of 1991. | am constantly |earning new
dol | maki ng techniques. | have made dolls frommany nedi uns i ncl udi ng cl ot h,

porcel ain, cernet, wood, felt and paper.

I have won 30 awards for ny doll meking in conpetitions in and around
Hayward, California. My life's goal is to have a gallery and studi o where
peopl e can cone to learn the art of doll meking and display their work.

C Floyd J. Bell C

Belle Dolls came to life in 1979 when | began hand-carving ny creations to
prove to ny wife, Sandra (then a collector of Madane Al exander dolls), that
| could design dolls of fine quality. Being a self-taught doll artisan, |
began to enter ny creations in local, then national doll artist conpetitions,
t aki ng away a nunber of blue ribbons. In 1991 | becane a doll artist nmenber
of the prestigious National Institute of Anerican Doll Artists (N ADA).

| teach industrial arts, specializing in wod working, at Wstchester High
School in Los Angeles, California. One day | began scul pting a human figure
fromscraps of wood found in ny workshop. The purpose was to denonstrate to
nmy students what could be created by using their imagination along with the
skills they had acquired. Soon, many of the students in ny woodworKking
cl asses were busy using their imagination and skills to create their own dol
figures.

Using doll meking as an enticenent, | feel | have stinulated a newinterest
in many of ny students, nmany of whom are underprivileged inner city youths.
In 1994, with help fromny famly and coll eagues, | founded the Floyd Bel

Schol arship Foundation. This foundation has provided over $10,000 in



scholarship funds to underprivileged youths as assistance toward their
col | ege educati on.

Much of my tinme i s spent creating hand-carved figures depicted in the fashion
of their tinme. These exquisite figurines are of great nen and wonmen who nade
contributions inthe arts, politics, science and nusic. Mdst of ny creations
are of people who nade a difference in the lives of Americans today. They are
great tributes to those that make up our Anerican Heritage | egacy.

My creations are found in many of the fanmous collections of the world. The
Louvre Museum in Paris, France, the Wanke Doll Miuseum in Gernmany and the
Musée de Poupées collection in Mrbihan, France have exanples of ny work in
their permanent collections.

C Akira Blount C

| began doll meking 30 years ago in response to ny children’s need for toys.
| soon realized that | was excited and fascinated by the process and the
results. Even nore intriguing was the response that these little human
effigies brought from others. Those responses ranged from disgust to
intrigue, from boredomto fascination. What has remained inportant is the
personal journeys these “snall people” have taken ne on.

| have al ways worked in cloth because of a |love of textiles and nmy confort
with a needle and thread. | |learned to sew at the knee of my grandnot her, who
seemed to enjoy sharing her skills as much as | enjoyed |earning. She
i ntroduced ne to fabric, and | costuned ny dolls with her assistance from an
early age. In hindsight, it seens that doll making was a natural fit for ne.

In addition to cloth, | have enjoyed using natural materials in ny work

These include pinecones, acorns, roots and twigs, as well as |eather,
feathers, etc. These pieces give a doll an elenmental quality—sonething that
is very nuch a part of nature—nbued with spirit. Oher materials | use are
acrylic paints, colored pencils, antique buttons, | ace and beads. Dol |l maki ng
is wonderful because of the variety of materials that can be incorporated
into a single piece.

C Olga Dvigoubsky Cinnamon C

My beginnings as a fiber artist can be traced back three generations. | grew
up surrounded by fabric, yarn, knitting needles, crochet hooks, sew ng
machi nes and ot her inplenents used to create works in fiber.

Being raised in a nulti-ethnic, nulti-lingual household, traveling to art
centers in Western Europe and Native American |locales in North America, as
well as pursuing studies in history, wonen's culture and ethnicity have
hel ped shape ny thoughts about people and places in our world. These



experiences have, in turn, affected the way | choose to reinterpret
traditional media into non-traditional forns.

| have always loved dolls. . .playing with themand having themfor confort.
Actually, | love the figurative in any art form | amespecially drawn to the
female form-wonen and wonen’s culture are wonderful. There are so nmany
beautiful stories to be re-told and shared.

I meke dolls as a way for ne to share stories and am inspired by ny own
enotions, personal relationships and all the daily “stuff” of life. Stories
are told through col ors, shapes and Goddess synbol s i ncorporated in the dol
bodies or fornms. | live in the nonent. Sonme days | feel a bit wld and happy
so the dolls | create are bold and lively. Wien | feel sad and ny heart is
aching, the dolls appear nore serious and sonber. However, they are always
powerful. They are asymetrical. . .not perfect, just as people are not
perfect. | focus on the beauty contained within people’s hearts and enotions
on the exterior of ny dolls with textural, colorful beads nade of gl ass,
netal, shells, wood and bone.

C Patti Medaris Culea C

| was raised on a farmin the m d-west surrounded by creative people. My
uncle was an original animator for Walt Disney. A cousin painted nmurals in
New York City (one is still at La Guardia airport). Another uncle had a big
band at the Broadmoor in Colorado Springs. Both ny nother and ny father are
artists, and they have seen ne carry on the famly tradition.

I always studied art throughout grade school, junior high school, high
school, college and beyond. Wile working as a flight attendant in Phoenix
and Japan, | studied art under various masters. After painting portraits for
several years, | began experinmenting with fibers. Having two daughters has
hel ped me focus nore on the human figure in cloth.

Whi | e my daughters were growi ng up, | started | ooki ng for nore advanced cl oth
dol|l patterns. This is what led ne to create my own style. My | ove of color
also led ne to study dyes and paints. | now dye nost of the fabrics for ny
own art dolls.

Probably the nost inportant part of ny devel opnent as a doll designer is the
joy it brings to nyself and everyone around me. | strive to create joy
t hrough the colors | use and the faces | create. | travel the world teaching
my techniques. | pinch nyself daily for the ability to share this joy with
SO many ot hers.

C Kooki Davis C

Born in the West Indies, it seened only natural to tell stories and create
dolls that draw frommny Carri bean background. Meeting doll artists |like Mary
Thomas, elinor peace bailey and others has inspired me to make fine art



dolls. Wth colorful skin tones and traditional dolls in unigue costumnes, the
Kooki Kol |l ecti on expresses hunor, cultural diversity and fantasy.

My conmitnent is to make the best possible doll that enconpasses the attitude
of a contenporary bl ack woman and appeal s to the every-changing trends in the
mar ket .

C Dru Esslinger C

Esslinger Kids are the soft scul pture dolls | make i n Madi son, Kansas. Since
their creation, they have cone to portray sonething nore than just dolls.
They are an outgrowh of a need to fulfill the enptiness left by the | oss of
nmy ol dest daughter, the ending of 30 years as an el enentary school teacher
and the | oss of ny nother.

My dol | s have becone t he neans by which ny whole fam |y can work together and
in which | have nade numerous friends throughout the whole world.

Living in a German farm and ranch comunity and being involved in church,
school, 4-H and the many other activities of a small rural town on the edge
of the Flint Hills has provided a wealth of material and i deas to devel op new
dol | characters. To have a talented fam |y, which provides the many settings
for the dolls, nakes the dolls truly a famly and conmunity project.

While fabric is the natural choice of material to bring these dolls to life,
it has to be the activities of real people the give the dolls their rea
character. Some of the dolls actually look |ike the people they are
portraying while others just take on the character of the person.

The Esslinger hone is the “gallery” as these “small people” interm ngle anong
antiques and fam |y heirl oons. When ny five exceptional grand-children arrive
for a weekend, the dolls beconme residents of a large “doll house.” The
Esslinger Kids can be found in unexpected and interesting places. My studio
is open al nost 24 hours a day and has never been considered “off limts” for
nmy children or grandchildren. Many treasures abound, and they |ove to nake
their own additions to this wonderful and unique treasure chest.

| have always said | am nerely the vehicle by which God guides nme in
producing these “little people.” They have provided ne wth hours of
happi ness as | visit them Hopefully, people who purchase ny dolls and cone
to ny shows have this sane feeling. | amable to spend ny days and nights
doing what | love nost. God has truly bl essed ne.

C Dan Fletcher C

| enjoyed a career on the Broadway stage. During ny years as a dancer, | al so
perfornmed and taught dance in Japan. It was while living and teaching in



Tokyo (1984) that | was first introduced to Washi Dolls (Japanese paper
dolls). After returning to the States with nunmerous books and papers, | began
teachi ng nyself how to nake these wonderful dolls.

After much trial and error over the next two years, | was off to Japan, dolls
in hand, to show the established doll makers what | had acconplished. Their
reaction was overwhel mngly positive and | returned with many new i deas and
t echni ques.

In 1990, the Japanese Mnistry of Education gave ne a two-year full
schol arship to study costune, papernaking, theater, and, of course, dol
maki ng. An unexpected result of this opportunity was the chance to | earn the
techni que for creating Chirinen-gam or Japanese creped paper. This textured
paper aids greatly in creating the illusion of fabric. | hold the honor of
bei ng the only non-Japanese to have ever achi eved a worki ng knowl edge of the
techni que (there are only three practicing craftsnmen left in Japan.)

My work is deeply rooted in nmy experiences as a professional dancer. It was
during this period of ny life what | was called upon to express, with ny
body, the essence of that the choreographer was trying to convey about a
particul ar character, role or nood of the piece. Nowas a doll artist, | take
on the role of choreographer and the dancers are ny dolls.

When training to be a dancer we | earned a | ot about the breath. Not only how
to breathe, but howto breathe life into our novenent. Thi s understandi ng of
the “breath” translates wonderfully into doll making.

During the process of creating ny Washi Dolls, | utilize a conbination of
techniques to illustrate ny perception of the Japanese culture. My work is
an ongoi ng di scovery of what | am able to express using Washi

Washi is one of the nost versatile, warm and intriguing substances | have
ever worked with. I amtruly grateful that the doll that caught ny eye and
conpelled me to try nmaking dolls was rmade of Washi

C Sally Lampi C

| have played with dolls all my life. As | got older and ny |ife becane nore
stressful, | needed to surround nyself w th happiness. Dolls did just that.
Hunor was what | needed, and ny doll rmaking became my outlet. Wien | began
to find hunmor in nyself and the people around ne, life took the direction I
needed. | find hunor in everything, but especially in what children do and
say, and how they |l ook. As | get older | can see hunor in ny own body as it
changes. My dolls reflect this new inmage. Things start to sag and | get
rounder. | learned to love this. People who nake ny dolls fromny patterns
see the same things and can | augh about it. Laughing with the world is a good
t hi ng. When people see ny dolls and smle at them | know I am doing the
right thing. Doll making has taken ne all over the world teaching and neeting
many great people and doll mekers. | amtruly bl essed.



C Junko M. Liesfeld C

Each dol | that |I conceive and carry through to creation is a product of |ove.

Wth each individual, | seek to portray human enoti ons and personalities, as
well as to express ny love of and appreciation for nmy fell ow man. Because
details can often obscure true feelings, | prefer sinplicity and because of

this | sculpt “tiny people” with few details.

To attain sinplicity is adifficult task. To acquire the exact enotion | seek
with a m ni num of sophisticated details requires a skillful manipul ati on of
t he nedi um The expressions created using subtle changes in the nediumall ow
the feelings to come through nore vividly than they woul d through the use of

intricate detail. | seek to capture innocence, serenity and warnth: all that
is good in human nature. | create dolls fromny experi ences and people | know
first hand.

The process of portraying intangible enotions of oy, happiness, |ove

conmpassion, etc. are difficult to put into physical form and therefore, each
scul pture is another attenpt on ny part to describe these things. | try to
create nmy dolls in a manner that expresses ny feelings, and it is a goal for
which | am constantly reachi ng.

C Lisa Lichtenfels C

Sitting here, thinking of over 18 years of working in ny nmedium | wonder how
to describe nmy career? My life is very sinple really. | go into ny studio
every day and work. The tine just passes by in an instant nuch like all these
years. It seens |like yesterday that | was asking Judy Janbel | about her soft
scul pture. That was in 1978 when | was a student at the Phil adel phia Coll ege
of Art. At that tinme, Judy was a fanous illustrator. | | ooked at her work and
wondered if the nmedium could be made truly three dinensional |ike regular
scul ptures in a nmuseum Judy worked flat. The final product was a photograph,
so the side that faced the canera was the only inportant part. It wasn't
until my years at the Disney Studios that | solved the problem by applying
t hree di nensional animation principles to the internal support structures.
I amstill solving technical problens, and the excitenent of invention is one
of the nost satisfying aspects of exploring a new nmedi um

The ot her aspect that | love is character. Each scul pture is a person | have
met and known. | beconme them during the tine they live in nmy studio. To
infuse raw materials with sonmething that engenders a character seens to be
pure magic to ne.

I have been a traditional oil painter, a clay sculptor, a professional
illustrator and photographer. | amproud to say | worked with Eric Larson as
a Disney apprentice animator. He was the best and nost talented teacher |
ever had. He convinced ne that perfection was possible, and gave ne the only
guiding principle that has | asted all these years: “Make every effort better
than the one before, and all else will fall into place.”



C Beverly Dodge Radefeld C

“The Corner in the Mddle”
Mot her, wife, small busi ness owner and all around good person who nekes dolls
a prom nent part of her life. | use ny Bachelor of Fine Arts degree to create
dolls that fill ny needs and maintain ny sanity while running ny el ectronics
whol esal e busi ness.

My nomtaught ne to sew. Sew ng became a point of connection between the two

of us. When | was in high school, | took honme economics and | earned to read
patterns. | was so proud of nyself because this was sonething ny nmomwasn’t
able to do, and | had a chance to teach her sonmething new. Together we

| earned to read the instructions by making stuffed toys from patterns.

In order to stay honme with ny two babies, | nmade soft sculptures to
illustrate books for a wonderful small bookstore near my hone. This was a
good opportunity to |l earn techniques fromcomrercial patterns and devel op ny
own techniques from ny own original designs. | continued to create soft
scul pture in ny free tinme after I went back to work.

We | ost our ol dest son, Aaron, to | eukem a just before he turned sixteen, and

| used the dolls to express nmy grief. | joined a group of wonen formng a
club called the Pin-Ella-P's and this has given ne the opportunity to becone
an ent husi astic and devoted doll naker. The group, without fail, has been

open to exchanging ideas and techniques making all menbers the best dol
makers we want to be.

| use the dolls as a personal challenge and they add bal ance and sanity to
my |ife. Movenent and the expression of ny feelings are nost inportant to ne
when | create a doll and | use all forns of technique to acconplish that
goal. My son, Russel, has always been a great help in the creation of the
real ly big challenges.

Qur store has gone through a great deal of change lately, and | decided to
make a corner for doll supplies. It’s ny store and I can do what | want. The
corner canme out in the mddl e of the store and it has been really surprising
how much attention the nen have given to this “wonen’s” art. | have to thank
my husband, Bob, for not objecting too |oudly.

The “corner in the mddle” pretty nuch describes how dolls affect ny life.
Even though it’s just one part of nmy life, it is in the mddle.

C Christine Shively C

Exploring the possibilities of creating a character with fabric is an
extension of alifetinme fascination of three-dinensional forns. My characters
energe fromfamliar tales of childhood and from stories of the heart and
soul . Fabric, color, texture and pattern all play intricate parts in creating
interesting figures that tell their own stories to the viewers who neet them



An anci ent connection to doll making and storytelling is ever apparent in mny
work. | have been nmaking a living with my imagination for sixteen years.
Experimenting with new techniques in draw ng, painting, beadwrk and
enbroi dery; solving structural and aesthetic probl ens; and educating nyself
on historical and cultural heritages contribute to the continual growth and
change of ny figures.

My approach is sinple—there are no boundari es—anything is possible. Wrking
across the United States and now into Australia, | have had the opportunity
to expand the boundaries of others as well as ny own. | always try to
visually and verbally dispel the notion that dolls are just “toys for
chil dren and not hi ng nore.” Whet her teaching doll naking cl asses i n Gakl and,
California, Baltinmore, Maryland or to sixth graders in Al buquerque, New
Mexico, | stress the inportance of being receptive to unexpected
inspirations. The turn of a phrase, the use of an ordinary object in an
extraordi nary way can give personal expression to each piece. Manipul ating
basic shapes in new and different ways plays an inportant role in the
creation of ny characters. As the fabric speaks to nme in many voices, the
conbi nati on of these voices gives |life and harnmony to the finished figure.

There never seens to be a shortage of subject matter or the notivation to
reinterpret well-worn material. Untold nunbers of characters are struggling
to make their presence known through the interplay of fiber, color, pattern,
and texture. Forming these figures is an expression of ny desire to share
nmysel f creatively and hel ps nme understand nyself. It is an extension of who
I am

My first efforts to show nmy work cane in 1983 at the Kansas City Renai ssance
Festival. Not only was it a good opportunity to conbine the storytelling with
the figures, but | met Debra Henderson. This extraordinary artist set the
standard for quality and unique expression in ny beginning doll making.
Later, as | becane exposed to the wonderful doll artists across the country,
I knew that this form of expression had limtless possibilities. The sense
of adventure and independence that the venue has given nme has helped to
expand ny horizons artistically and organi zationally.

C Jo-Ellen Trilling C

My dolls, at tinmes both hunorous and disturbing, seemto be caught by the
vi ewer when they are doi ng sonething they may not wi sh to be observed doi ng.
They are conbined human and animal fornms interacting in a tableau—the
envi ronment surroundi ng them—+nplied by the chair or vehicle upon which they
are seated.

I began making cloth and clay toys as a child. They allowed nme to bring ny
i magi nary |life outside. That hasn’'t changed. Draw ng and pai nting and bei ng
in the world in various ways, have helped ne to define the shapes and the
attitudes that the dolls express. Now the process of building dolls is the
act of playing—each one is different and requires new ways of problem
solving. This has becone the primary reason for meking them and for
t eachi ng.



Myt hs, history, fables, current events, and dreanms inspire ny figures. These
esoteric rawmaterials, like the wire, polyester batting, panty hose, fabric,
gl ue, found objects, and paint, of which the objects are built, gets cut,
bound, bent, stitched, glued, taken apart, rearranged, and painted until the
dolls tell ne they are done. And sonetines, when finished, they tell ne their
title.

C Annie Wahl C

My dolls celebrate the ordinary everyday life with characters that nost
peopl e can relate to. They resenbl e your own rel ati ves soneti nes or maybe t he
l[ittle elderly cuties that you notice in church or in the park. | never nake
a doll that | wouldn't want to sit down with and have an interesting
conversation over a cup of coffee and a good dessert!

The first doll | renenber meking was out of a cardboard roll, T.P. tissue,
and tape. My nother taught me as a young child how to make yarn, cornhusk,
and appl e head dolls. This | ove and appeal for doll maki ng never stopped over
t he years.

| started making character dolls fourteen years ago while researching the
“Od Wwrld Santas and Gft Gvers.” The new polyner clay cane into ny life
at the sane tinme and ny dolls began fromthere. Sone of ny character dolls
have gone commercial with Ri chard Si nmons’ dreamof creating “The Coll ection
of the Masters” doll series. The main character is Nanna wi th her photo al bum
of all her fam |y that she tal ks about. Each fam |y nenber appears in the
col I ection.

I have been so strongly influenced and blessed by ny own |loving elderly
relatives that | believe this love is reflected in ny dolls. I am an N ADA
menber .

C Charlene Westling C

My adventure into the world of doll making began after my three children were
growmn and beginning famlies of their own; famlies that have bl essed ny
husband and ne with three exceptional grandchildren. W are all native
Kansans and reside in Topeka, the capitol city.

An educational background in nusic and art from Pittsburg State College in
Kansas and the University of Louisville in Kentucky influenced ny approach
to dol|l design. Initially, ny mediumwas porcel ai n; however, cloth—the warnth
and flexibility of it—held an appeal for me. After nuch experinentation, a
styl e devel oped that allows nme to incorporate several inportant interests—a
love for children, an interest in oil painting and the sewing skills |
learned with nmy nother. | amcurrently working with fabric over conposition.
The textured surface |I treat |ike canvas and paint in the manner of an oi

portrait, developing intensity of expression with each application of paint.
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The wonder and i nnocence of children make themny favorite subjects. My goal
for each doll is to record sone of a child s spontaneity—their nonents of
vul nerability. It is nmy desire to inply by the inage | paint and the
posturing of the body, that he or she is in the mdst of an action of thought
or nmovenent, and has briefly hesitated in than action.

The dolls | create have to please ne first of all. A bit of nyself is
transferred to each piece | do. They becone distinct personalities as they
energe and will indicate to me what name they wish, their tine period and the

nost appropriate style of clothing for them

As | pursue this art | find nyself agreeing with Marcel Proust, who wote:
“Happiness is to be found only in doing what one | oves follow ng the soul’s
pr of oundest bent.” | have been a nenber of the National Institute of American
Doll Artists since 1991.

C Nancy Wiley C

As the creator of the award-w nning “Panniere” series of dolls, | always
t hought of the doll as an art form The daughter of a foreign service
gover nment enpl oyee, | grew up in Europe and noved with the famly frompl ace
to place every few years, absorbing different cultures. Beginning with flea
mar ket doll collecting forays with my nother, I was always able to see the
subtle differences between cultures as reflected in dolls.

After graduation fromthe Rhode |Island School of Design, | cane to New York
to begin a career as an artist. | attribute nmy absorption into the world of
dolls to doll artist Bill Wley, ny brother. | apprenticed with Bill, now

deceased, to learnthe intricacies of ny art form | credit himw th guiding
me to look within nmyself for inspiration and to believe in the doll formas
avalid fine art nmediumof artistic expression.

My one-of -a-kind creations are shown continually at the CFkMGallery i n SoHo,
New York. | have shown at the Edith Lanbert Gallery in Santa Fe, New Mexi co,
Stricoff Fine Art in New York, as well as other art galleries around the
country. My work was part of the “Fascinating Figures: The Art of the
Contenporary Doll” in 1996 at the Museumof Anerican Fol k Art. The “Panni ere”
series won the originality award at the Fourth World Doll Congress in Paris.

My work continues to nmake news, col |l ected by public personalities such as the
witer Anne Rice, actors Ray Liotta, Andy Garcia and Dem More. One of
Wley' s “Panniere” art dolls was the inspiration for the June/July 1996 issue
of GEORCGE nmgazi ne.

11



